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ABSTRACT

Shashi Deshpande, second daughter of famous Kanmmadstist and author Sriranga, was born in Dharefad
Karnataka in India. She got Sahitya Akademi Awandl #adam Sri Award. She is called a woman writére Tain
thematic concerns of her novels are woman’s stejggher conflict and search for identity, parehilet relationship, and
concept of marriage and sex. She portrays The Nem&h in her fiction. They can be defined as one ishoonvent-
educated; one who is professional in outlook anderaseeking; one who is seen at war against the chauvinism, the
tyranny of one's mothers and grand-mothers; one iwhengaged in one's struggles against patriargbgder bias and
discrimination in the family; one who holds oneidépendent views on marriage and sex; one whaegaped to sacrifice
one's wifehood and motherhood for the sake of area'ser, and one who does not hesitate even toness sex as a
stepping-stone for the promotion of one's carebes& women tried to demolish the old power strectartheir families
without creating an alternative social set up fam. Since these women fail to do so and at the $ane fail to fit in the
old power structure, they pass through the uninag@anguish, grief and sufferings, and are fourhated, defeated
and disintegrated in quest of their self-identitielse aim of the present paper is to highlightrtees woman versus the old
power structure in the family and society in theesenovels of Shashi Deshpande and to delineatéght back of female

protagonists against injustice done to theme.
KEYWORDS: New Woman, Struggle, Patriarchy, Society, Family
INTRODUCTION

The New Woman in the novels of Shashi Deshpandédeatefined as one who is convent-educated; oneisvho
professional in outlook and career-seeking; one wghseen at war against the male chauvinism, thenty of one's
mothers and grand-mothers; one who is engagedes struggles against patriarchy, gender bias audimination in the
family; one who holds one's independent views orriage and sex; one who is prepared to sacrifi@sonifehood and
motherhood for the sake of one's career, and oredels not hesitate even to use one's sex as fEngegtone for the
promotion of one's career. Shashi Deshpande's NeméN are generally seen enjoying pre-marital arsd-parital sex.
Since such women have a disturbed family life aplit personalities, they turn out to be neglectedi ainwanted
daughters, unloving wives, and undutiful mothers] &ncur the curses of their parents, crueltieshefr husbands and
displeasure of their children. Such women protagisntngaged in a battle against patriarchy anaddaotty in matter of
religion, sex and cultural ethos cannot seek ttedirge in the old power structure in their familaasd society. They have

to carve out their own safety niches and evolve then mechanism of social values and new pattétheir family life in
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order to sustain themselves. Since these wometofdid so and at the same time fail to fit in thet mower structure, they
pass through the unimaginable anguish, grief afférings, and are found alienated, defeated andtdigrated in quest of

their self-identities.

In the old family structure, it is the father wtothe main bread-winner and head of the familyiHée ruler of
his family and the ruled are his wife and his cféld He exercises his patriarchal power over hisilfain order to assert
his superiority and authority over his wife. BuetNew Woman wants to live in the family not as thied but as an equal
partner having her say in each and every mattdreoffamily. As a daughter, she wants to take hen decisions in
matters of her career and marriage. As a wife anthen, she wants to be placed at the centre pushiangnale to the
periphery. Among Deshpande's New Women, some ofi i@ career-seekers; some others are good hoeseworking
as a pair of bullocks in the family, and many oshare cynically misogamists. These women are migfitthe old
patriarchal familial set up and social order. Hoar\finding themselves placed on the roads newantathey battle to

come to terms with the realities of their life.

Shashi Deshpande's first novehe Dark Holds No Terrords a story of a woman protagonist, Sarita wholésitt
against her traditional patriarchal family and stgifor her professional success as a doctor amilyfavoman and is
subjected to a gender discrimination, countlesslties, brutalities and nightmares. When she rsttorher father's house

for refuge after fifteen years of her love marriagfee finds all the doors closed for her.

Sarita was subjected to gender discrimination rfghrn her birthday because her parents wanted e hamale
child as their first born. Her troubles aggravaat@r the birth of her brother. Dhruva was givepreferential treatment by
his parents because he was a son whereas Sariigneasd because she was a female child. The lytbfl Dhruva was
a special occasion for her family. There was alwayspecial puja on his birthday followed by a festiunch in the
afternoon andharti in the evening. Sarita's birthdays were also catelr but without anpuja just to show that Dhruva
was superior to his sister. This discriminatoryatneent made a deep imprint on the psyche of S&fa.resented it and
was irritated. She formed a belligerent attitudeaas her mother. Her troubles knew no bounds d#fterdeath of her
younger brother. She was held responsible for hather's death by her mother. She was treatedalikeutcaste in her
own house. When Dhruva's dead body was broughgitmbuse, his mother screamed hysterically ate&aidtu killed him.
Why didn't you die? Why are you alive, when hessldel

Sarita's mother never came to terms with her. She avguilty daughter in the eyes of her mothers Thiilt-
consciousness never left her. It rather causedr&efor her in the dark in the later years. It meeavery difficult for her to
breathe in the family surcharged with the atmospléibitterness, indifference and callousness sonsirked hard in her
studies to join the medical profession and livaralependent and respectable life. But her admigsianmedical college
was opposed tooth and nail by her mother, Kamadiag made Sarita furious. She cried angrily loolkatdner motherYou

don't want me to have anything. You don't wantardotanything. You don't even want me todive.

Sarita's admission to a medical college was rabisyeher mother because she was not a boy. In gpaestiff
resistance by her mother, Sarita joined the medicliége and stayed in the college hostel in otdeseek her freedom
from her cursing and unforgiving mother. She gegttaway from her home and joining the college hosi@$ not just a
relief but a sort of re-birth for her. But that wast enough for her liberation from her tyrannicadther. She sought her

liberation through a man who could give her fulvdoand financial support also. She caught hold re# of her old
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classmates, Manohar alias Manu who was working lastarer in a college and was able to meet ouite8aexpenses.
She made up her mind to go for a love marriage hiithin spite of the fact that the boy belongeé tow caste. This she
did in order to hurt her mother, to wound her arakenher suffer. When Sarita's mother learnt thabiby was not of her
caste, she cursed her daughter saying that shdeweaisfor her since Dhurava's death. Sarita alsetavever to return to
her mother's house. Aa a mark of her complete bo#falkom her mother, she returned the ear-rindedito her by her

mother.

Even after her departure from her patriarchal fardidminated by her rude, unforgiving and tyrannicelther,
Sarita did not feel at ease in the male-dominateddety based on the old power structure. As thee tiwiled on her
parents, she began to feel as if she were agany loeiged. She began to feel that she was gradaoaihg her hard-won
freedom and she was just like a small boat drifted towed by a larger ship. She grudged her husbacaduse he had
never any time for doing all the things she wang&k felt:You just tag on to him and drift, small boat tovida larger

ship?

Sarita began to get wings and put on airs afteingein appointment as a lady doctor in a hospial. white
coat made her a distinguished one with an idenfityer own. Wherever she went, she was recogniyexsta lady doctor,
paid respect and wished by people. She remainadane a small boat; she rather became a largerhangelf. Manohar
could not tolerate people greeting his wife witbitlsmiles and namastes. He felt inferior to haraose his wife grew a
few inches higher in social reputation whereas he tatally ignored. Manohar felt humiliated in t@mpany of his wife.
G. Dominic Savio rightly remark§he social acceptance and recognition she (Sagts as a doctor and the demands

on her time cleave a wedge in her relationship Wigmu?

Sarita's indifference and unresponsive behaviowatds Manu made her life imbalanced and destroysd h
marriage. Things in her family got more complicatedden she opened her clinic with the help of a doetho often
hobnobbed with her even in the presence of herangshAll these events had a very adverse effeth@manhood of her
husband. The husband not only turned impotent afitifor her conjugal life but also vindictive. H®ught a revenge on
her at night. He turned a sadist and maniac, dffidted injuries and bruises on her while love-nmakin bed. This was a
new kind of terror that she faced single-handed &buld not share it with anyone. She concealéd fier heart like a

skeleton in a cupboard. She could not go back tepaeents for help.

But when Sarita heard about the death of her mp#ier got an opportunity to visit her father antbak before him the
cupboard of her heart in which many skeletons vagtden. On homecoming, all the grievances of arealtil monumental
injustice surfaced before her mental horizon. Sks wo more a wife, nor a mother, nor a professismahan whom
others looked up to. She was rather a wronged ,chiidunloved daughter and a scapegoat. After sgalarifications
from her father about the attitude of her motheilevdying and his own attitude towards the deatthef brother, she
discussed her problems with her father but shesegftio accept her father's advice for reconcilatiith her husband. She
rather asked him not to open the door to him ihbppened to come to him. In this connection, Intlitganandam has

rightly remarked:

Sarita's homecoming helps her to sort out her grotd, to analyse her life, to review and re-exarhigrepsychic
crisis but it does not provide her with a womb-Igexurity but helps to raise questions which sherever dared to ask

herself before.

| Impact Factor(JCC): 2.1783 - This article can be denloaded from www.impactjournals.us




| 50 Ravindra Singh & Shivali Singh |

Thus, Sarita opposes the old power structure irffahely in the form of her traditional parents amasband and

tries to carve out her own niche as a professifamily woman blessed with two grown up children.

In Roots and Shadowshe chief female protagonist is Indu who like 8adeserts her parental house to escape
the tyranny of her widowed tyrannical Akka and Agrad harbours an ambition to change people andmesociety. Indu
inaugurates her rebellion against the old socideopof her ancestral family by going in for an imtaste marriage with
Jayant against the wishes of her orthodox famihe &irned her back upon her old family for yeard #mew a magic
circle around her marriage. Like Sarita, she alswead out a career for herself in order to esthbiesr individual identity
and become economically independent. She jolesnen’'s Magazinas a journalist. For the sake of her career, she
sacrifices her motherhood. She prefers to go @skifor her success in her career. She is the wararevolves her own
code of sex ethics and strives for her sex autondmgrder to show to the wide world that she isratependent woman,
she declares that her body is her own and she &lsa right over it, and she has every right joyeher body with a man
of her liking. Consequently, she commits adultevicé in order to seek ecstasy in sex. But she sealizes how she has
wronged Jayant by cheating him of her true selé f&fels guilty of concealing her sins from her targh She also fears

that if she is exposed, she may be abandoned orogiet by her husband.

When she returns to her old roots after chasingl®ha for eleven years, she discovers that for herily
women, she is no more than a childless woman. tterght that all the women of her ancestral famibuldl be impressed
with her academic distinction, career, successraodey is belied. For her family women, she is naarthan a barren
woman. She feels shocked at this treatment and that she might be hated by her husband for teeictgldless woman.
Indu's euphoria to change people and reform soeietyporates like the morning dew in the sun wherskeond story is

rejected by the editor 8/omen's Magazindll these events force her to revise her thinlabgut herself. She says:

| have realized that it is not in me, the matedélwhich revolutionaries are made. | no longer hawy desire to

mould people, to change them, to reform soCiety.

In the end, the monolithic image of Indu as a Ebed woman existing independently is broken. Ske&ksaer
happiness in small things and her dependence ohustrand. She now realizes that the whole worlthasle of inter-
dependent parts and that all the things are coededthat is why no one can be completely free. ditesof being
rebellious, aggressive and adventurous, Indu séerbe more pragmatic and mature than Sarita readgdoncile and

accommodate herself with the changing situations.

That Long Silences the third novel of Shashi Deshpande. In thigehahe chief woman protagonist is Jaya who
unlike Sarita and Indu, passed seventeen yeargrofmarried life without staging any rebellion, vgth any nagging,
higgling and grudging. She tried to live with harshand, Mohan in utter silence like a pair of btk yoked together.
She rather went on suppressing her desires andiansbwithout uttering a word against her husband his backward
and traditional family. In order to keep her imagea silent woman, she delicately balanced hetior&hip with Mohan
and attended to his every need without any ifs lautd. Like the chorus of the Greek Drama, they vaistanced from
pain and suffering. But the reality was quite diéfet. They presented a false image of themselvgsy Were not a pair of
bullocks yoked together. They were rather two défe persons—a man and a woman. Everything wentfaredeventeen
years because Jaya crushed her Self under the twafigher long silence. The suppressed things lydegp in her

unconscious mind began to disturb her from withited in moments of her loneliness. She found hdisturbed family
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life unendurable, boring and monotonous. She ofighed for a catastrophe, a disaster to shake tteofoher dull

grooves.

Finally, a special disaster came to her family. hiesband was found involved in a financial scam taerdfamily
was in jeopardy. Mohan laid the entire blame atdber of his wife saying that he had done the wridrigg for her
family. He told his wife that they had to move beir Dadar flat for some time and pass their tredliime there. As soon
as these words fell into Jaya's ears, the grousntest slipping from her feet. This unexpected andianted happening
came to her like a bolt from the blue sky and ghnatt Jaya's Self to pieces like a dome of glags afthailstorm. The
monolith image of Jaya as a dutiful, faithful antkrg woman like the bandaged Gandhari was brokepi¢ces. Her
husband's sudden silence frightened her. The fdardhusband's committing suicide in order to psdgnominy, the fear
of being abandoned by her husband, and the fedreinly widowed haunted her mind all the time. She twarible
nightmares and dreams every day. Jaya's careehagsawife came to an end. Jaya had nothing tam dloei Dadar flat.
The woman who had chopped and cooked, cleanedpiaeghand cared for her family and home was goherdwas no
more waiting for her as she was totally idle ancpniheaded. Since her marriage, she had done igothinwaiting—
waiting for her husband to come home, waiting faiidren to be born, for them to start school, wajtfor them to return
home, waiting for the milkman, the servant, etcafflvaiting was gone for her. The image that Jayhthélt up under the
patronage of her patriarchal family was no moree 8las haunted by the memories of her past. Feardéml and
unfounded rose from the dark chamber of her mintétwrise her. She was now a failed wife and motBgen her sex

life was badly affected.

The guilt which Jaya had successfully concealethfher husband so far surfaced at this critical ppdiaya was
guilty of feticide. She did not let her third chiide. The unborn child gave her troubles in hégrgimoments. The act of
treachery against her husband and the thoughteoBibiorted child sprang out in her unguarded moméntshadowy
figure of her unborn child in the wings frightenkdr and filled her with a sense of guilt and reraotkaya had another
secret concealed from her husband. This secret hgasextra-marital sex with Kamath. This also swthon her
consciousness and pained her. In the absence bfieband, the fear of being widowed and the renforskeer past deeds
never left her. The jolt she had received, themrashe had suffered, and the disaster she hadiexpei—all injected in
her a hope for a change in her. She realifdchave to plug the hole in the heart, | will lato speak, to listen; | will have

to erase the silence between’us.

Their life would not be the same after the trouésl blown over. Something had been lost. Jaya resdamno
more the same woman. She was determined to latwerchelw career independent of her husband crodsengdors of his
patriarchal house. The catastrophe awakened her lier deep sleep and destined her to break hersitemce that she
had kept for seventeen years respecting the waditdf her patriarchal family. It was Jaya's catisaand new birth as a

new woman because she rejected the image of "tllmcks yoked together".

The Binding Vine which is the fourth novel of Shashi Deshpandep@sed on the miserable plight of three
women—Urmila, Mira and Shakuntala's daughter, Kadpaho were subjected to the tyranny of patriaahy the rule of
their husbands. Urmila, the protagonist of the havas deprived of the company and love of her mo#iece her
childhood. She was sent away to the care of herdgparents. She grew up under the guardianshipfAkka and the

mother of her childhood friend, Vanna. Her estranget from her mother created an unbridgeable distdetween the
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mother and the daughter. Urmila's attachment withiéurg, the home of her grand-father was so desfpshe decided to
get married to Kishore, the step-brother of Varstaging a revolt against her parents in the hopg by doing so, she
would restore through her husband that entire sldddst in her childhood.

Bur Urmila's hopes of her happiness through hebdind were shattered to pieces. Since her husbahd jodp in
the merchant navy, he was away from his wife fonths. Urmila had to stay with her mother with hgo tsmall children
and crave for the love of her husband. Even inctirapany of her husband, she never felt an emotiogaitherness with
him. In spite of her physical togetherness, shagdielt that there was no emotional bond creagddvden them. She had
a feeling that her husband was withholding sometliitom her and she would never reach it. She ailscodered that
marriage for a woman was just like an anchor. Giimewas hooked to it, she could never come ot tfias a steel trap

for her.

Urmila came to face the new dilemma when her gathyh Anu died after a short illness. She experigrze
traumatic shock after the loss of her female balspecially when her husband failed to come to shararief. It was at
this moment that she realized how girls were subgeto the gender bias in their families. What Uantiad learnt from
her life was that women were subjected to the tyyaof patriarchy and marriage and gender discritionain the Indian

society.

Urmila also realized that her sorrows were nothingcomparison to those of her mother-in-law who was
subjected to the pains of her forced marriage ardrépe in marriage. Her mother-in-law got marngten she was a
student. She was married against her wish withmwieom she had no liking. She harboured a feelfrgjrong repulsion
and distaste for unwilling and forced sex with axma#hom she never accepted as her husband. Thénelarigreat terrors

for her as she was raped in marriage in the daskoksight.

The story of Mira, the mother-in-law of Urmila isliowed by the story of Kalpana who was also sulej@to the
rape by the husband of the sister of her motheznEalpana's mother, Shakuntala, had a miserdblafter her marriage.
Thus, Urmila's touch with the outside world taubbt that the problems of the middle class womenthereeducated or
ill-educated were almost the same in the patridrebeial set up. She was convinced that there wbaldo change in the

plight of the middle class women so long as the ailpatriarchy prevailed in society.

A Matter of Timewhich is the fifth novel of Shashi Deshpande isufed on two women—Sumitra and her
mother, Kalyani who were subjected to the crueltietheir husbands and the tyranny of patriarchyni&a who is the
protagonist of the novel was hostile to patriareimg the rule of her husband in the family like 8arindu, Jaya and
Urmila, the women protagonists of the earlier nev8umitra, being the daughter of her cursed psugidt not want to

repeat the story of her parents in her own life.

Kalyani who was the mother of Sumitra was marrigdimst her wish. She was not allowed to complete he
schooling. She was taken out of school and mawofety her mother to her own brother, Shripati teeg her property in
the family. When Kalyani's only son was lost on Wy, she was blamed for this tragic incident by ihesband. She was
deserted by her husband, Shripati. Since that kday had been living in the same house without nglkp each other.
They had been living in complete silence for thiitye years, Sumitra as the daughter of Kalyani 8hdpati had seen all

that with her own eyes and was determined notléavahe patriarchal rule in her own family.
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Sumitra was married to Gopal who was a lecturex imiversity. After getting three daughters from hesband,
she took her husband and her marriage casuallymittkeer and her three daughters were always togatite Gopal was
kept out of their magic circle. Gopal was distan@enn his family so much that finally the marriafgled for both of
them. They moved in two different orbits withoutyapossibility of meeting again. Gopal and Sumitea ttheir own
philosophy of marriage. They believed that marrsagere made, unmade and re-made on the earth. Gelsaled that
marriage was not meant for every one because ibdded a life-time commitment which was not possibieeveryone.
Sumitra, on the other hand, believed that marriage a magic circle in which the woman and her céildvere together
and the husband was an outsider. As soon as Slmtitree daughters grew into adults, Gopal was kefgide their
magic circle. Gopal, on the other hand, wanted deawy in the family. When he got badly alienateshfrhis family, he
decided to take a cowardly revenge on his familpc& he was the main bread-winner and providerecofisty in his
family, he resigned his university job, desertesifaimily and disappeared all of a sudden. It wadroause of his failure
in their married life. It was rather on accountSiimitra's hardened attitude, pride and extremeegssgness. In fact,
there was a struggle for power in Sumitra's fanflymitra wanted to dominate her family and keepdaerghters under

her control.

Gopal's resignation and his sudden disappearaneeseene things which Sumitra had never comprehentiesl
whole family was stunned over it. Gopal's desertibrhis family was not just a tragedy; it was battshame and a
disgrace. When Sumitra and her daughters failggtan touch with Gopal, they moved to the housetiich Kalyani and
her husband, Shripati had been living without tadkio each other. It was from here that Sumitratsrddaughters waged
a war against patriarchy. Unfortunately in her hfamta job and a rented house, Sumitra died in ssdmooter accident

leaving her fight against the rule of man for Heee daughters.
CONCLUSIONS

Thus, the New Women in the novels of Shashi Dedipadefied patriarchy and resented the gender
discrimination in their families and society. Thalgo tried to demolish the old power structurehieirt families without
creating an alternative social set up for themselirethe absence of new family set up which coejdace the old family
system and provide them the same type of sociakandomic security, the New Women were placed lenttnas which
they had never confronted and expected. The New &vortherefore, appear in the novels of Shashi Deulg as
neglected and unwanted daughters, unloved wiveditiinl mothers and victims of their husbands anathars-in-law
engaged in the never-ending battles against pelifiaaind never knowing the fate of their strugglenatvthey felt at the
end of their fight was that they had been struggiiith the shadows and they had to return to tblkeirroots so long as

there was no dependable alternative family setaipdd for them.
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